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In the first of two Organ Recitals, Felix HELL presents numerous timeless works, including BACH's Toccata
and Fugue in d minor,stand for ghost movies. Another work from BACH, the Great Fantasia and Fugue in
g minor, got its name to distinguish it from the earlier and shorter Little Fugue in g minor. BACH's meticulous
fugue techniques not only create layers but also stack energy, building emotional tension. These works
also inspired the modern German composer REGER, using the letters of BACH's name as the musical
framework to compose another Fantasy and Fugue that requires superb performance skills. The program
continues with REGER's well-known work Benedictus, a warm piece that gives full play to the round and
gentle timbre of the organ, followed by LISZT's soothing Consolations, Adagio in D-flat Major. Finally,
LISZT's Fantasy and Fugue on Ad Nos, Ad Salutarem Undam, is an extremely virtuosic piece that even
the composer admitted is challenging.
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Bk : g NFALIARRMERRHAR > {Fdm 542 J.S. BACH: Fantasy & Fugue in g minor, BWV 542

ZFHHS - BE D KEAFAR F.LISZT: Adagio in D-flat Major

BT | (UABFTA L8 B ENAS 1) M. REGER: Fantasy & Fugue on B-A-C-H

——————————— RigRE -----------  --------------- Intermission ---------------
Bk . d/aRER hEARHAR > {Efm 565 J.S.BACH: Toccata & Fugue in d minor, BWV 565

B (48D > fEm 59 M. REGER: Benedictus, Op. 59

FHIHS C (BEE(EAZK) {18 B, F. LISZT: Fantasy & Fugue on Ad Nos, Ad Salutarem Undam
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Johann Sebastian BACH: Fantasy & Fugue in g minor, BWV 542

Johann Sebastian BACH's Fantasy & Fugue in G minor, commonly known as "The Great," distinguishes it
from the earlier and shorter "Little Fugue” in G minor. This piece consists of a Fantasy in the first half and
a Fugue in the second half. The two are very different in style, forming a wonderful opposite: one is free
from restraints, full of incredible dissonances and rich musical rhetoric; the other is meticulous, as neat
as precise machinery.

This mysterious “the Great" has neither a signature nor a manuscript.The fugue theme comes from a
cheerful Dutch folk song, "lk ben gegroet van ... (I'min greetings of)," which is said to be a tribute to the
old Dutch organist Johann Adam REINCKEN who interviewed BACH.
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Franz LISZT: Adagio in D-flat Major

Franz LISZT's famous piano collection "Consolations” includes six quiet short pieces. This Adagio in
D-flat Major is Consolation No. 4. Lina RAMANN, a German scholar dedicated to researching LISZT, once
described this No. 4 as "a church-inspired religious mood - organ sound should be evoked in performing
this piece." In this concert, we'll be hearing the organ's soothing tone, which can turn the turbulence and
noisiness into serenity.

The inspiration for this piece came from a lied written by the Grand Duchess. Also, it has a lovely title -
"Stern-Consolation (Star Consolation)" because a six-pointed star was printed on the score for unknown
reasons. With the sincere prayer-like atmosphere of this song, it is as if a bright north star is gently guiding
us while we Llisten.
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Max REGER: Fantasy & Fugue on B-A-C-H

This tribute to the master, Fantasy & Fugue on B-A-C-H, not only follows BACH's rigorous counterpoint
technique, but also uses the letters of the maestro's name as the four-tone motif, "B b, A, C, B 8 " under
the German music nomenclature. The motif appears in a grand gesture from the beginning and its chromatic
figure is used repeatedly throughout the whole Fantasy, which requires superb skill to play.

In contrast to the vigorous Fantasy, the fugue is rhythmically simple, like the medieval style. However, it



secretly embeds interesting changes: from the slow and calm start, it speeds up so gradually that it is
hard to perceive, but in the end, the tempo has more than doubled. The dynamic also gradually swells
from pianissississimo to fortississimo. The four-note motif is reprised, and the piece ends majestically.
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Johann Sebastian BACH: Toccata & Fugue in d minor, BWV 565

BACH's Toccata & Fugue in D minor has been used in countless ghost films since the silent film era. It is
one of the most famous organ masterpieces. Rediscovering the manuscript during the Bach Revival era.

This piece consists of three parts: Toccata, Fugue, and Coda. The Toccata starts with a single note
melody and descends two octaves. Fugue is a four-voice fugue composed of sixteenth notes, displaying
excellent and delicate counterpoint. Although the Coda is only seventeen bars, it changes speed five
times, and ends with a minor Amen cadence after the climax.
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Max REGER: Benedictus, Op. 59

Benedictus is Max REGER's most famous work. Unlike his other works, this piece is warm and tranquil,
offering a glimpse of the soft heart of the composer.

Starting with a continuous descending motif, which appears in different voicing like a canon, the piece
slowly accumulates from a whisper-like volume and speeds up gradually. Finally, it returns to the quietness



of the start. In this piece, one can hear REGER's carefully designed chord transformations, and appreci-
ate the organ's round and gentle timbre.
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Franz LISZT: Fantasy & Fugue on Ad Nos, Ad Salutarem Undam

This piece has three sections: Fantasy, Adagio, and Fugue. The potent Fantasy begins with the dramatic
theme from the opera. The force then turns stagnant and quiet, then slowly builds up again to the climax
in a controlled manner. Serving as a development section, the Adagio brightens the mood slightly with
major triads. Then the pedalboard plays in fast clusters, and pushes forward to the final fugue of the
recapitulation, ending the whole piece with the most magnificent posture of the organ.
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A native of Germany, Felix HELL is one of the most sought after concert organists in the world. He has
been featured as a recitalist and concerto soloist in more than 1000 concerts throughout North America,
Europe, Asia and Australia. The American Organist raved that he “sets standards that older and honored
players would struggle to equal.”

Felix HELL's discography includes 12 CDs. His most recent recording titled "Poetic Visions" features
Romantic Organ Music by German Composers. It was recorded on the historic 1902 E.F. Walcker Organ
in Lidenscheid, Germany and includes works by REGER, MENDELSSOHN, RHEINBERGER, BRAHMS
and LISZT. His recordings are frequently broadcast throughout the United States and across the world;
he has appeared on television globally.

His project “Music Across America” allows him to travel with his own Touring Organ, performing organ
concertos and recitals in spaces that do not house pipe organs, liberating the instrument from its historic
confines.

Felix HELL is known for his diverse and innovative programming, drawing upon a repertoire encompassing
five centuries. Furthermore, he has received global recognition for his marathon performances of the
entire organ works of J.S. BACH, which encompass about 250 compaositions and close to 20 hours of
performance time. He has since performed the complete Bach cycle four times, most recently in 2013 in
Seoul, Korea.

Mr. HELL is an avid supporter of new music for organ and frequently collaborates with composers.

Felix HELL studied at the Juilliard School in New York, the Curtis Institute of Music in Philadelphia (BM),
the Peabody Institute in Baltimore (AD, MM, DMA). In 2007, he received Johns Hopkins University's
prestigious Outstanding Graduate Award.

Mr. HELL holds positions of Organ Artist Associate at Saint Peter's Lutheran Church in Manhattan,
Distinguished Artist in Residence at the United Lutheran Seminary in Gettysburg, and Adjunct Professor
of Organ at the Sunderman Conservatory in Gettysburg, PA. In 2011, Felix HELL was appointed Distinguished
Visiting Artist at Kosin University in Busan, South Korea.
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